
THE NORTON ANTHOLOGY OF 
AFRICAN AMERICAN 
LITERATURE voitnet™ 
UTR 

Henry Louis Gates, Jr., and Valerie A. Smith, General Edito 



THE NORTON ANTHOLOGY OF 

AFRICAN 

AMERICAN 

LITERATURE 

THIRDFEDITION 

VOLUME 1 



©) VASISAMA 
—— _ 

mOITIOT GsiHT 



Winhle WE RINE WL AIR. ARVADA ONIN 

O'MEALLY 

TES ie RAR RE OU ES EATER GA NID BRIE ED OM 

ANDREWS * FOSTER 

PIPER AIO RE Olesigt Ba RieCOuN-SaR Uic TKO Now © 

THE NEW NEGRO RENAISSANCE 

FOSTER * ANDREWS 

HARLEM RENAISSANCE 

EDWARDS 

REALISM, NATURALISM, MODERNISM 

McDOWELL + SPILLERS 

Tu limbic ook BME FATES IRE SSIES AN 

BENSTON 

Metis -Cx@UN  Exvick MRA Xo ie Re ©) 

WALL 



William L. Andrews 
E. MAYNARD ADAMS PROFESSOR OF ENGLISH 

UNIVERSITY OF NORTH CAROLINA, CHAPEL HILL 

Kimberly W. Benston 
FRANCIS B. GUMMERE PROFESSOR OF ENGLISH 

HAVERFORD COLLEGE 

Brent Hayes Edwards 
PROFESSOR OF ENGLISH AND COMPARATIVE LITERATURE 

COLUMBIA UNIVERSITY 

Frances Smith Foster 
CHARLES HOWARD CANDLER PROFESSOR EMERITA OF ENGLISH AND WOMEN'S STUDIES 

EMORY UNIVERSITY 

Deborah E. McDowell 
ALICE GRIFFIN PROFESSOR OF ENGLISH 

UNIVERSITY OF VIRGINIA 

Robert G. O'’Meally 
ZORA NEALE HURSTON PROFESSOR OF ENGLISH AND COMPARATIVE LITERATURE 

COLUMBIA UNIVERSITY 

Hortense Spillers 
GERTRUDE CONWAY VANDERBILT PROFESSOR OF ENGLISH 

VANDERBILT UNIVERSITY 

Cheryl A. Wall 
BOARD OF GOVERNORS ZORA NEALE HURSTON PROFESSOR OF ENGLISH 

RUTGERS UNIVERSITY 

Editors Emeriti 

Houston A. Baker, Jr, Vanderbilt University; Barbara T. Christian, Late of 
the University of California, Berkeley; Nellie Y. McKay, Late of the University 
of Wisconsin, Madison; Arnold Rampersad, Emeritus, Stanford University 



THE NORTON ANTHOLOGY OF 

AFRICAN 

AMERICAN 

LITERATURE 

THIRD EDITION 

Henry Louis Gates, Jr., General Editor 

ALPHONSE FLETCHER UNIVERSITY PROFESSOR AND 

DIRECTOR OF THE W.E.B. DU BOIS INSTITUTE 

FOR AFRICAN AND AMERICAN RESEARCH 

Harvard University 

Valerie Smith, General Editor 

DEAN OF THE COLLEGE, WOODROW WILSON 

PROFESSOR OF LITERATURE, PROFESSOR OF ENGLISH 

AND AFRICAN AMERICAN STUDIES 

Princeton University 

VOLUME 1 

DT 
VV mV VemN| Oot ©) Ni Cte GlOUMIUPZAGINGY, 

NEW WOR = tEON DON 



W. W. Norton & Company has been independent since its founding in 1923, when William Warder Norton 

and Mary D. Herter Norton first published lectures delivered at the People’s Institute, the adult education 

division of New York City’s Cooper Union. The firm soon expanded its program beyond the Institute, pub- 

lishing books by celebrated academics from America and abroad. By midcentury, the two major pillars of 

Norton’s publishing program—trade books and college texts—were firmly established. In the 1950s, the 

Norton family transferred control of the company to its employees, and today—with a staff of four hun- 

dred and a comparable number of trade, college, and professional titles published each year—W. W. Nor- 

ton & Company stands as the largest and oldest publishing house owned wholly by its employees. 

Editor: Julia Reidhead 

Associate Editor and Electronic Media Editor: Carly Fraser Doria 

Managing Editor, College: Marian Johnson 

Manuscript Editors: Candace Levy and Michael Fleming 

Project Editor: Rachel Mayer 

Assistant Editor: Emily Stuart 

Marketing Manager, Literature: Kimberly Bowers 

Production Manager: Sean Mintus 

Photo Editor; Evan Luberger 

Permissions Clearing: Margaret Gorenstein 

Text Design: Jo Anne Metsch 

Composition: The Westchester Book Group 

Manufacturing: R. R. Donnelley & Sons—Crawfordsville, IN 

Copyright © 2014, 2004, 1997 by W. W. Norton & Company, Inc. 

All rights reserved. 

Printed in the United States of America. 

Library of Congress Cataloging-in-Publication Data 

The Norton Anthology of African American Literature / Henry Louis Gates, Jr., General Editor, 

Alphonse Fletcher University Professor and Director of the W.E.B. Du Bois Institute for African 

and American Research, Harvard University ; Valerie A. Smith, General Editor Dean of the College, 

Woodrow Wilson Professor of Literature, Professor of English and African American Studies, 

Princeton University. — Third edition. 

pages cm , 

Includes bibliographical references and index. 

ISBN 978-0-393-92369-8 (pbk., v. 1) — ISBN 978-0-393-92370-4 (pbk., v. 2) 

1, American literature—African American authors. 2. African Americans—Literary collec- 

tions. I, Gates, Henry Louis, Jr. II. Smith, Valerie A., 1956- 

PS508.N3N67 2014 

810.8'0896073—de23 

2013050734 

Volume 1 ISBN: 978-0-393-92369-8 (pbk.) 

Cover art: © Heirs of Aaron Douglas/Licensed by VAGA, New York, NY. Aaron Douglas, American, 1899— 

1979. Aspiration, 1936. Oil on canvas. 60x 60 in. (152.4 152.4cm). The Fine Arts Museums of San Fran- 

cisco, museum purchase, the estate of Thurlow E. Tibbs Jr., the Museum Society Auxiliary, American Art 

Trust Fund, Unrestricted Art Trust Fund, partial gift of Dr. Ernest A. Bates, Sharon Bell, Jo-Ann Beverly, 

Barbara Carleton, Dr. and Mrs. Arthur H. Coleman, Dr. and Mrs. Coyness Ennix, Jr., Nicole Y. Ennix, 

Mr. and Mrs. Gary Francois, Dennis L. Franklin, Mr. and Mrs. Maxwell C. Gillette, Mr. and Mrs. Richard 

Goodyear, Zuretti L. Goosby, Marion E. Greene, Mrs. Vivian S. W. Hambrick, Laurie Gibbs Harris, Arlene 

Hollis, Louis A. and Letha Jeanpierre, Daniel and Jackie Johnson, Jr., Stephen L. Johnson, Mr, and 

Mrs. Arthur Lathan, Lewis & Ribbs Mortuary Garden Chapel, Mr. and Mrs. Gary Love, Glenn R. Nance, 

Mr. and Mrs. Harry S. Parker II, Mr. and Mrs. Carr T. Preston, Fannie Preston, Pamela R. Ransom, Dr. 

and Mrs. Benjamin F. Reed, San Francisco Black Chamber of Commerce, San Francisco Chapter of Links, 

Inc., San Francisco Chapter of the N.A.A.C.P., Sigma Pi Phi Fraternity, Dr. Ella Mae Simmons, Mr. Calvin 

R. Swinson, Joseph B. Williams, Mr. and Mrs. Alfred S. Wilsey, and the people of the Bay Area, 1997.84 

W. W. Norton & Company, Inc., 500 Fifth Avenue, New York, NY 10110-0017 

wwnorton.com 

W. W. Norton & Company Ltd., Castle House, 75/76 Wells Street, London WIT 30T 

273745 69 778™9:'0 



In memory of Nellie Y. McKay 



a So Aim —— ————— iit ieeenneenennstemmenl 
a 

oo << <a Lawn he. a 0 Ge loner ue ia 17), wteh Wierd Weeder Weigtct 
oad Ahae TL % raf Bee Mewew - lvtewrwiben ify Deeg Taptitiate thet del mainegings |“ 
ale ia e “A. i“ 1 ogeey Wig, Te firin orm: ivarate! ike irerem ley ere? ite leet ait 

bisisip | : lohecdei) anciioggee lye Smawe ss 8 cine bh nebdcagniny, Veo tee ron pilheny 

i ing presage (val jeanbe oat Ai) 1a Ve vig eotateliobed. (ar ite Soe. hw 

ity jeettnlrrenys en od tale wihe fall +f ine hve 
i pode contiperthh: hutihew nl trie aedheme « 1 aaa @ lea ple tel pach your -VAL WY) Me : 

ny & Campane wenads as (he jot pew we Abe ae oo om! edd) ly as enmphewern ad rm 
7 a oe 

—_—— —, 

: : z : 

\encter® Edita beat) >= ated Dibiy = a) : 
- Maasai : Miia: |\ome by 

= Metliserigs | ' od Sl ivbeor (Semi - 

™ Pe @ Cie ‘ 

a. » 2@ 

Not = meet, awe - 7 

; ™ es a Minti 

: on - : 

jah GC) . —p Gm tenia ad 
= o & Gae 7. 

aa aad 7 i, © Bearer | . 

cs ee orto % am ae 

- die wag ~~ oa (pee, Ups 

> Gee Ree od ’ = o A! 
Priiund go <e Oe Hae 2 ; 

coe = ; ae 

drt? sd Sa OT As ‘qq 6 ~. 

The Nactw Anthebngy ates eee. deca i. Pw oe (ny OO werewral 
Alphonse tii har Cesvewiae item? gest Tre tin i WO Rm ee fee ute fw - 
dtd Ame vee Koaoh (ite Ean tam © Geee ( eee 6a Tinin id jhe re 
Weeder Wilwwr Irate Pete © 6 Pet Bites Ameri an Wailea) 
Prawevwn Dinwersty — — 

rhreere s : 7 a Tiedienhes titde id ene re gril tam, 
TRON 97> @ tos ace ayn ‘> Gir =e eee at. 1. = : 
1 Ame Uireee SEP ion Seems | a mo. dome 

aes ee aatel  ——, «i - 

Wal ieee a eye the b-4 
a : 7 a 

eee 7 

Sothad tages toes 
RE onl Mon Alfred © Wikkwu. an io 

Naren 



Contents 

Volume |: Beginnings Through the Harlem Renaissance 

PREFACE xxili 

ACKNOWLEDGMENTS xxxi 

INTRODUCTION: TALKING BOOKS xxxv 

The Vernacular Tradition, Part 1 

INTRODUCTION 3 

SPIRITUALS 

City Called Heaven ¢ 12 

I Know Moon-Rise 13 

Ezekiel Saw de Wheel e 13 

I’m a-Rollin’¢ 14 

Go Down, Moses ® 14 

Been in the Storm So Long ® 15 

Swing Low, Sweet Chariot * 16 

Steal Away to Jesus ® 16 

Didn’t My Lord Deliver Daniel? ¢ 17 

God’s a-Gonna Trouble the Water ¢ 18 

Soon I Will Be Done ® 18 

Come Sunday ® 19 

SECULAR RHYMES AND SONGS 

[We raise de wheat] 21 

Me and My Captain 21 

Promises of Freedom 22 

No More Auction Block ¢ 23 

Jack and Dinah Want Freedom 23 

Run, Nigger, Run 24 

[* indicates audio selection available on the StudySpace] 

20 



x | CONTENTS 

Another Man Done Gone ® 24 

You May Go But This Will Bring You Back @ 25 

BALLADS 25 

John Henry @ 25 

Frankie and Johnny ¢ 28 

Railroad Bill 29 

The Signifying Monkey ¢ 30 

Stackolee @ 32 

Sinking of the Titanic 33 

Shine and the Titanic 34 

Work SONGS 35 

Pick a Bale of Cotton ® 35 

Go Down, Old Hannah ® 36 

Can’t You Line It? © 37 

THE BLUES 38 

Good Morning, Blues * 40 

Hellhound on My Trail © 40 

C. C. Rider © 41 

Backwater Blues ¢ 42 

Down-Hearted Blues ¢ 43 

Prove It on Me Blues ¢ 43 

Trouble in Mind ¢ 44 

How Long Blues ¢ 45 

Rock Me Mama ® 46 

Yellow Dog Blues ® 46 

St. Louis Blues ¢ 47 

Beale Street Blues ¢ 48 

The Hesitating Blues © 50 

Goin’ to Chicago Blues ¢ 51 

Fine and Mellow ® 51 

Hoochie Coochie ¢ 52 

Sunnyland ¢ 53 

My Handy Mane 53 

FOLKTALES 54 

All God’s Chillen Had Wings 57 

Big Talk 58 

Deer Hunting Story 60 

How to Write a Letter 60 

“’Member Youse a Nigger” 61 

“Ah’Il Beatcher Makin’ Money” 61 

Why the Sister in Black Works Hardest 64 

“De Reason Niggers Is Working So Hard” 64 

The Ventriloquist 65 



CONTENTS 

You Talk Too Much, Anyhow 66 

A Flying Fool 66 

Brer Rabbit Tricks Brer Fox Again 67 

The Wonderful Tar-Baby Story 68 

How Mr. Rabbit Was Too Sharp for Mr. Fox 69 

The Awful Fate of Mr. Wolf 70 

What the Rabbit Learned 72 

The Literature of Slavery and Freedom 

1746-1865 

INTRODUCTION 75 

xi 

JupITER HAMMON (1711~—1790/1806) 88 
An Evening Thought 89 

An Address to Miss Phillis Wheatley 91 

VENTURE SMITH (1729?—1805) 94 

A Narrative of the Life and Adventures of Venture, A Native 

of Africa: But Resident above Sixty Years in the United 

States of America 95 

Lucy TERRY (ca. 1724-1821) 110 

Bars Fight 111 

OLAUDAH EQUIANO (ca. 1745-1797) 112 

The Interesting Narrative of the Life of Olaudah Equiano, 

or Gustavus Vassa, the African, Written by Himself 114 

Volume I 114 

Chapter I 115 

Chapter II 124 

From Chapter III 134 

From Chapter IV 136 

7 PHILLIs WHEATLEY (1753°—1784) 
From Poems on Various Subjects, Religious and Moral 139 

Preface 139 

[Letter Sent by the Author’s Master to the Publisher] 140 

To the Publick 141 

To Mecenas 141 

To the University of Cambridge, in New-England 143 

On Being Brought from Africa to America 143 

On the Death of the Rev. Mr. George Whitefield 1770 144 

To the Right Honourable William, Earl of Dartmouth, His Majesty's 

Principal Secretary of State for North-America, Etc. 145 

On Imagination 146 



xii | CONTENTS 

To S. M. a Young African Painter, on Seeing His Works 148 

To Samson Occom 148 

To His Excellency General Washington 149 

S (EARLY 19TH CENTURY) 
Theresa, A Haytien Tale 152 

Davip WALKER (1785-1830) 
David Walker's Appeal in Four Articles; Together with a Preamble, 

to the Coloured Citizens of the World 161 

Preamble 161 

Article I. Our Wretchedness in Consequence of Slavery 164 

GeEorGE Moses Horton (1797?—1883?) 

The Lover’s Farewell 172 

On Hearing of the Intention of a Gentleman to Purchase the 

Poet’s Freedom 173 

Division of an Estate 174 

George Moses Horton, Myself 175 

SOJOURNER TRUTH (ca. 1799-1883) 

Ar’n’t la Woman? 178 

From The Anti-Slavery Bugle, June 21, 1851 178 

From The Narrative of Sojourner Truth, 1878 178 

Maria W. STEWART (1803~1879) 

Religion and the Pure Principles of Morality, the 

Sure Foundation on Which We Must Build 182 

Introduction 182 

Lecture Delivered at the Franklin Hall, Boston, 

September 21, 1832 183 

SOLOMON Norruup (1807-—?) 

From Twelve Years a Slave 190 

MartTIN R. DELANY (1812-1885) 

The Condition, Elevation, Emigration and Destiny of the 

Colored People of the United States 201 

Chapter I. Condition of Many Classes in Europe 

Considered 201 

Chapter II. Comparative Condition of the Colored 

People of the United States 202 

Chapter V. Means of Elevation 209 

Chapter XXIII. Things as They Are 213 

Chapter XXIV. A Glance at Ourselves—Conclusion 216 

HARRIET JACOBS (ca. 1813~—1897) 
Incidents in the Life of a Slave Girl 224 

Preface 224 

15] 

159 

181 

198 



CONTENTS 

I. Childhood 224 

II. The New Master and Mistress 227 

V. The Trials of Girlhood 230 

X. A Perilous Passage in the Slave Girl’s Life 233 

XII. Fear of Insurrection 236 

XIV. Another Link to Life 239 

XVII. The Flight 241 

XXI. The Loophole of Retreat 243 

XXIX. Preparations for Escape 246 

XXXIX. The Confession 251 

XL. The Fugitive Slave Law 253 

XLI. Free at Last 256 

WILLIAM WELLS Brown (1814?—1884) 

Narrative of William W. Brown, a Fugitive Slave 263 

Chapter V 263 

From Chapter VI 264 

Clotel; or, The President’s Daughter 270 

Chapter I. The Negro Sale 270 

Chapter II. Going to the South 275 

Chapter IV. The Quadroon’s Home 279 

Chapter XV. To-Day a Mistress, To-Morrow a Slave 28] 

Chapter XIX. Escape of Clotel 283 

Henry HIGHLAND GARNET (1815-1882) 

An Address to the Slaves of the United States of America 291 

Victor S£your (1817-1874) 

The Mulatto 298 

EvL1zABETH Hosss KECKLEY (ca. 1818—1907) 
Behind the Scenes; or, Thirty Years a Slave and Four Years in 

the White House 310 

Chapter I. Where I Was Born 310 

Chapter II. Girlhood and Its Sorrows 314 

Chapter II. How I Gained My Freedom 317 

Chapter IV. In the Family of Senator Jefferson Davis 323 

FREDERICK DOUGLASS (1818-1895) 
Narrative of the Life of Frederick Douglass, an American Slave, 

Written by Himself 330 

My Bondage and My Freedom 393 

Chapter XXIII. Introduced to the Abolitionists 393 

Chapter XXIV. Twenty-One Months in Great Britain 396 

From What to the Slave Is the Fourth of July?: An Address Delivered 

in Rochester, New York, on 5 July 1852 402 

xiii 

261] 

290 

296 

309 

326 



xiv | CONTENTS 

Life and Times of Frederick Douglass 413 

Second Part from Chapter XV. Weighed in the Balance 413 

Third Part Chapter 1. Later Life 419 

James M. WHITFIELD (1822-1871) 422 

America 423 

Self-Reliance 427 

WILLIAM CRAFT (1824-1900) AND 
ELLEN CrartT (1826-1891) 429 

From Running a Thousand Miles for Freedom 431 

FRANCES E. W. HARPER (ca. 1825-1911) 445 

Ethiopia 448 

Eliza Harris 449 

The Slave Mother 450 

Vashti 451 

Bury Me ina Free Land 453 

Aunt Chloe's Politics 454 

Learning to Read 455 

A Double Standard 456 

Songs for the People 457 

An Appeal to My Country Women 458 

The Two Offers 460 

Our Greatest Want 466 

Fancy Etchings 468 

[Enthusiasm and Lofty Aspirations] 468 

Woman’s Political Future 470 

Harriet E. WILSON (1825-1900) 472 
Our Nig; or, Sketches from the Life of a Free Black, in a 

Two-Story White House, North 474 

Preface 474 

Chapter I. Mag Smith, My Mother 474 

Chapter II. My Father’s Death 477 

Chapter III]. A New Home for Me 480 

From Chapter VIII. Visitor and Departure 485 

Chapter X. Perplexities—Another Death 487 

Chapter XII. The Winding Up of the Matter 490 

HANNAH CRraArFTs (HANNAH Bonp) (1826—?) 492 

The Bondswoman’s Narrative 494 

From Chapter | [In Childhood] 494 

From Chapter 12 [A New Mistress] 495 

From Chapter 13 [The Beautifying Powder] 498 

From Chapter 21 [In Freedom] 502 



CONTENTS 

Literature of the Reconstruction 
to the New Negro Renaissance, 1865-1919 

INTRODUCTION 505 

NICHOLAS SaIp (ca. 1833-1882) 
A Native of Bornoo 522 

CHARLOTTE FORTEN GRIMKE (1837-1914) 
A Parting Hymn 535 

Journals 536 

From Journal One 536 

From Journal Three 541 

BookeER T. WASHINGTON (1856-1915) 
Up from Slavery 550 

Chapter I. A Slave among Slaves 550 

Chapter II. Boyhood Days 557 

Chapter III. The Struggle for an Education 564 

Chapter XIV. The Atlanta Exposition Address 572 

CHARLES W. CHESNUTT (1858-1932) 

The Goophered Grapevine 582 

The Passing of Grandison 591 

The Wife of His Youth 602 

Dave’s Neckliss 610 

ANNA JULIA CooPER (1858?—1964) 
Womanhood a Vital Element in the Regeneration and 

Progress of a Race 619 

PauLINE E. Hopkins (1859-1930) 
Talma Gordon 635 

Bro’r Abr’m Jimson’s Wedding 645 

Famous Men of the Negro Race 656 

~ Booker T. Washington 656 

Famous Women of the Negro Race 662 

V. Literary Workers (Concluded) 662 

Letter from Cordelia A. Condict and Pauline Hopkins’s 

Reply (March 1903) 667 

Ipa B. WELLS-BARNETT (1862-1931) 
A Red Record 670 

Chapter I. The Case Stated 670 

Chapter X. The Remedy 676 

XV 

534 

548 

580 

618 

633 

669 



xvi | CONTENTS 

W. E. B. Du Bots (1868-1963) 

A Litany of Atlanta 684 

The Song of the Smoke 686 

The Souls of Black Folk 687 

The Forethought 687 

I. Of Our Spiritual Strivings 688 

Ill. Of Mr. Booker T. Washington and Others 694 

[V. Of the Meaning of Progress 703 

V. Of the Wings of Atalanta 709 

VI. Of the Training of Black Men 715 

X. Of the Faith of the Fathers 725 

XI. Of the Passing of the First-Born 733 

XII. Of Alexander Crummell 737 

XHI. Of the Coming of John 742 

XIV. The Sorrow Songs 752 

The After-Thought 760 

The Damnation of Women 760 

Criteria of Negro Art 771 

James D. CorroTHERS (1869~—1917) 
Me ’n’ Dunbar 779 

Paul Laurence Dunbar 780 

JAMES WELDON JOHNSON (1871-1938) 

Sence You Went Away 783 

Lift Every Voice and Sing 783 

O Black and Unknown Bards 784 

Fifty Years 785 

Brothers 788 

The Creation 790 

My City 792 

The Autobiography of an Ex-Colored Man 792 

The Book of American Negro Poetry Preface 871 

PauL LAURENCE DUNBAR (1872-1906) 
Ode to Ethiopia 896 

Worn Out 897 

A Negro Love Song 898 

The Colored Soldiers 898 

An Ante-Bellum Sermon 900 

Ere Sleep Comes Down to Soothe the Weary Eyes 902 

Not They Who Soar 904 

When Malindy Sings 904 

We Wear the Mask 906 

Little Brown Baby 906 

Her Thought and His 907 

679 

894 



CONTENTS 

A Cabin Tale 907 

Sympathy 910 

Dinah Kneading Dough 910 

The Haunted Oak 911 

Douglass 913 

Philosophy 913 

Black Samson of Brandywine 914 

The Poet 915 

The Fourth of July and Race Outrages 915 

ALICE Moore DuNBAR NELSON (1875-1935) 
Violets 918 

I Sit and Sew 918 

April Is on the Way 919 

Violets 920 

WILLIAM STANLEY BRAITHWAITE (1878-1962) 

The Watchers 922 

The House of Falling Leaves 923 

Sic Vita 924 

FENTON JOHNSON (1888-1958) 
Tired 925 

The Scarlet Woman 926 

HARLEM RENAISSANCE, 1919-1940 

INTRODUCTION 929 

ARTHUR A. SCHOMBURG (1874-1938) 
The Negro Digs Up His Past 945 

ANGELINA WELD GRIMKE (1880-1958) 
A Winter Twilight 951 

The Black Finger 951 

When the Green Lies over the Earth 951 

Tenebris 952 

ANNE SPENCER (1882-1975) 
Before the Feast of Shushan 954 

The Wife-Woman 955 

HuBert HARRISON (1883-1927) 
The East St. Louis Horror 958 

Two Negro Radicalisms 959 

xvii 

SZ 

922 

944 

950 

OBS) 

956 



xviii | CONTENTS 

Jesste REDMON FausET (ca. 1884-1961) 

Plum Bun: A Novel without a Moral 963 

Home 963 

Chapter I [Black Philadelphia] 963 

ALAIN LOCKE (1886-1954) 
From Apropos of Africa 968 

The New Negro 973 

GEORGIA DOUGLAS JOHNSON (1886-1966) 

The Heart of a Woman 983 

I Want to Die While You Love Me 983 

Marcus GArRVvEyY (1887-1940) 

Africa for the Africans 986 

The Future as I See It 989 

RENE MARAN (1887~—1960) 
Batouala 995 

Preface 995 

From Chapter I 999 

CLauDE McKay (1889-1948) 
The Harlem Dancer 1004 

Harlem Shadows 1004 

If We Must Die 1005 

To the White Fiends 1005 

Africa 1006 

America 1006 

The White House 1006 

Outcast 1007 

Home to Harlem 1007 

Chapter XVII. He Also Loved 1007 

Banjo 1012 

Chapter VI. Meeting-up 1012 

From Chapter XVI. The “Blue Cinema” 1024 

ZORA NEALE HuRSTON (1891-1960) 
Sweat 1032 

How It Feels to Be Colored Me 1040 

The Gilded Six-Bits 1043 

Characteristics of Negro Expression 1050 

Mules and Men 1062 

[Negro Folklore] 1062 

Their Eyes Were Watching God 1070 

Chapter | [The Return] 1070 

Chapter 2 [Pear Tree] 1074 

962 

982 

984 

1000 

1029 



NELLA LARSEN (1893-1964) 
Passing 1080 

JEAN TOOMER (1894-1967) 
Cane 1143 

GEORGE SAMUEL SCHUYLER (1895-1977) 
The Negro-Art Hokum 1219 

Black No More 1222 

Chapter 1 12 

Chapter 2 12 

22 
30 

RUDOLPH FISHER (1897-1934) 
The City of Refuge 1238 

Ertc WALROND (1898-1966) 
The Wharf Rats 1251 

PAUL ROBESON (1898-1976) 

I Want to Be African 1262 

MariITA BONNER (1899—1971) 
On Being Young—a Woman—and Colored 1266 

STERLING A. BROWN (1901-1989) 
Odyssey of Big Boy 1271 

When de Saints Go Ma’ching Home 1272 

Long Gone 1276 

Southern Road 1277 

Strong Men 1278 

Memphis Blues 1280 

Slim Greer 1281 

Slim in Atlanta 1283 

Ma Rainey 1284 

Cabaret 1286 

Break of Day 1288 

Sam Smiley 1289 

GWENDOLYN B. BENNETT (1902-1981) 
Heritage 1292 

To a Dark Girl 1292 

WALLACE THURMAN (1902-1934) 
Infants of the Spring 1294 

Chapter XXI [Harlem Salon] 1294 

CONTENTS 

1141 

1218 

37 

1249 

1260 

1265 

1269 

1290 

1293 



XxX | CONTENTS 

LANGSTON HUGHES (1902—1967) 1302 
The Negro Speaks of Rivers 1304 

Mother to Son 1305 

Danse Africaine 1305 

Jazzonia 1306 

Dream Variations 1306 

The Weary Blues 1307 

I, Too 1308 

Jazz Band in a Parisian Cabaret 1308 

Johannesburg Mines 1309 

Homesick Blues 1309 

Mulatto 1309 

Red Silk Stockings 1311 

Song for a Dark Girl 1311 

Gal’s Cry for a Dying Lover 1311 

Dear Lovely Death 1312 

Afro-American Fragment 1312 

Negro Servant 1313 

Christ in Alabama 1313 

Cubes 1314 

Ballad of the Landlord 1315 

Madam and the Rent Man 1316 

Trumpet Player 1317 

Song for Billie Holiday 1318 

Dream Boogie 1318 

Harlem 1319 
Motto 1319 

Theme for English B 1319 

The Negro Artist and the Racial Mountain 1320 

The Big Sea 1324 

When the Negro Was in Vogue 1324 

Harlem Literati 1330 

Downtown 1334 

Bop 1337 

NIcoLAs GUILLEN (1902-1989) 1339 
Little Ode 1341 

My Last Name 1342 

COUNTEE CULLEN (1903~—1946) 1345 
Yet Do I Marvel 1347 

Tableau 1348 

Incident 1348 

Saturday’s Child 1349 

The Shroud of Color 1349 

Heritage 1354 

To John Keats, Poet, at Spring Time 1356 

From the Dark Tower 1358 



RICHARD BrucE NUGENT (1906-1987) 
Smoke, Lilies and Jade 1360 

HELENE JOHNSON (1907—1995) 
Poem 1371 

Sonnet to a Negro in Harlem 1371 

Invocation 1372 

TIMELINE 1373 

SELECTED BIBLIOGRAPHIES 1383 

GENERAL READINGS 1383 

THE VERNACULAR TRADITION 1391 

LITERATURE OF SLAVERY AND FREEDOM 1392 

LITERATURE OF THE RECONSTRUCTION TO THE 

NEW NEGRO RENAISSANCE 1397 

HARLEM RENAISSANCE 1400 

PERMISSIONS ACKNOWLEDGMENTS 1409 

INDEX 1413 

CONTENTS xxi 

1358 

1370 



tex || C@DerMos 
= 

bavovron Heoies ‘9° NAGTES001) avaouwt sound dean y 

The “equa Speaks of Riven 4 aie oakt abel t | ary: 

inher ty San 405 

Otddance Alvicalne (409 (peet—toen voenno[ avaiaH 

Jazzinin 1309 yet . 

Bream Variations iain : ] Sion \Voory Mase Salil - hia RieEL et eget ¢ at a . 

{Tor (ie on SA no wnt “ 

lave Rang inv Paedstan, Co “ - _ / 
olin rveniiiiegs Mires jee : = 

i ended iiiges | kor 

Mulatta Lue 
led Silk Stew lq. 

Sony tor » Dem Mac? 60) 

Galeizate «Lau, (ace (4 4 

Dow dee Dewi err aes OnE. AA AAAs 40 BRUTTAATTE 
Shwe Ase wee Ieegarnt ; 
Meieu@ideunen aie inf or norrounteroon aT 10 wityAne 

Chetty Alpbama (a5 
— Cubes wid 00%! aonazervan f 

ire ‘ , . 
Ballad of the Landlord 4s ~ gaat gTWaMORa.IWOVDNDA 
Madam and the Rent Man i fie : bod : 

~S'Frumper Player 0217 es » sale Sen fr Bi Mota 104 4 | Ove Beagle 15, i tn 4, neem 
Haslerm. i314 

s 



Preface to the Third Edition 

In the fall of 1986, eleven scholars gathered on the campus of Cornell Uni- 
versity to discuss the need for a Norton Anthology of African American Lit- 
erature and to consider how best to execute the mammoth task of editing 
such a historic anthology, should we collectively decide to embark upon it. 
These scholars, chosen for their leadership in the field, represented a wide 
array of methodological approaches to the study of literature; each had a 
particular expertise in at least one historical period in the African Ameri- 
can literary tradition. We were accompanied in our deliberations by M. H. 
Abrams, the “father” of Norton Anthologies, and John Benedict, vice presi- 
dent and editor at Norton, both of whom had championed our project dur- 
ing its two-year gestation period from proposal to approval. 

Two things struck us all, we think it fair to say, about our discussions. 
First was a certain sense of history-in-the-making, in which we were par- 
ticipating by the act of editing this anthology. While anthologies of African 
American literature had been published at least since 1845, ours would 
be the first Norton Anthology, and Norton—along with just a few other 
publishers—had become synonymous to our generation with canon forma- 
tion. Because of its scope and size, a Norton Anthology could serve as “a 
course in a book,” as John Benedict was fond of saying. So, in spite of the 
existence of dozens of anthologies of black literature—a tradition of which 
we were keenly aware since we had closely studied the tables of contents 
and editorial introductions of each of these and photocopied and bound 
them for each of our prospective editors—none was ample enough to include 
between two covers the range of the texts necessary to satisfy the require- 
ments of an entire survey course. To meet this need was our goal. 

This was crucial if we were going to make the canon of African American 
literature as readily accessible to teachers and students as were, say, the can- 

ons of American or English literature. Too often, we had heard colleagues 
complain that they would teach African American literature “if only the 
texts were available” in a form affordable to their students, meaning in a 

one- or two-volume anthology, rather than in a half dozen or more individual 
volumes. Were we successful in our endeavor, we believed, then not only 

could teachers teach African American literature, but they would do so 
eagerly, and new courses would be created in four- and two-year institutions 

and at the high school level. A well-edited, affordable anthology demo- 

cratizes access. And broader access was essential for the permanent institu- 

tionalization of the black literary tradition within departments of English, 

American Studies, and African American Studies. 

xxiii 
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The second surprise of our Ithaca meeting was how “un-theoretical” the 
process of editing would be. Many of us were deeply engaged in the pas- 
sionate theoretical debates that would define “the canon wars,” as they 
came to be called. It soon became apparent to us that editing an anthology 
is not primarily a process concerned with theorizing canon formation; 
rather, it is about forming a canon itself. If we were successful, we would be 
canon-makers, not canon-breakers. Our theories about the canon, no mat- 

ter how intricately woven, were not as important as the actual practice of 

agreeing upon the periodization of African American literature published 
(principally in English) in England and the United States between 1746 
and the present and then selecting the signal texts in the tradition that 

comprise its canon. 
Ironically, we were embarking upon a process of canon formation pre- 

cisely when many of our poststructuralist colleagues were questioning the 
value of a canon itself. Our argument was that the scholars of our literary 
tradition needed first to construct a canon before it could be deconstructed! 
For while the scores of anthologies of African American literature pub- 
lished since 1845 had each, in a way, made claims to canon formation, few, 
if any, had been widely embraced in the college curriculum. And that pro- 
cess of adoption for use in college courses is a necessary aspect of canon 
formation. 

So, setting aside our individual passions for theorizing, we collectively 
got down to the nuts and bolts of editorial policymaking, addressing funda- 
mental questions such as how many pages to devote to each period, where 
those periods should start and stop, and what principles of selection would 
lead us to the gathering of works that were essential both in the formation 
of our tradition and to its teaching and explication. Though readily avail- 
able elsewhere, certain core texts, such as Frederick Douglass's 1845 slave 
narrative, we agreed, must be included, since our goal was to respond to 
our Norton editor’s challenge to produce “a course in a book.” Our task, 
then, was not primarily to bring lost or obscure texts back into print; rather, 
it was to make available in one representative anthology the major texts in 
the tradition and to construct a canon inductively, text by text, period by 
period, rather than deductively—that is, rather than through a priori ideo- 
logical or thematic principles agreed upon in advance, which would func- 
tion like a straitjacket for our selections. Further, through carefully edited 
introductions and headnotes, we wanted to help students see how these 
texts “speak to,” or signify upon, each other, just as they had “spoken” to 
each other across time, space, and genre, as authors read and revised each 

other's representations of the experiences, feelings, and beliefs of persons 
of African descent pondering the ironies of being at once black, American, 
and human. We wanted the anthology to give full voice to the key tropes 
and topoi that repeat—are echoed and riffed and signified upon—so strik- 
ingly across the African American literary tradition, thereby allowing for- 
mal linkages to be foregrounded in the classroom. Most importantly, we 
agreed that each period editor would have the final say about the texts 
selected for her or his period. A full decade would follow our organizational 
meeting in Ithaca, but in 1997, the first edition of The Norton Anthology of 
African American Literature was born. 
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To our surprise, the anthology was widely reviewed in both trade and 
academic publications, commencing with a major feature in The New York 
Times. Perhaps even more surprising, the trade edition was purchased in 
great numbers by nonacademics, often members of the growing African 
American reading public, hungry for texts about themselves. Within the 
academy, more than 1,275 colleges and universities worldwide have adopted 
the anthology since publication in 1997. The first anthology to allow the 
oral tradition to “speak” for itself through recordings of music and spoken- 
word performances, The Norton Anthology of African American Literature 
has made an important statement about the crucial role of the vernacular 
in shaping our written tradition. 

In this Third Edition of The Norton Anthology of African American Litera- 
ture, we offer the most extensive revision in our publishing history. Three 
new editors have joined the team: Valerie A. Smith, Dean of the College, 

Woodrow Wilson Professor of Literature, Professor of English and African 
American Studies at Princeton University, who succeeds the late Nellie Y. 
McKay as co-General Editor; Brent Hayes Edwards, Professor of English 
and Comparative Literature, Columbia University, who succeeds Arnold 
Rampersad as editor of “The Harlem Renaissance”; and Kimberly W. Ben- 
ston, Francis B. Gummere Professor of English and Director of the Hurford 
Center for Arts and Humanities, Haverford College, who succeeds Houston 
A. Baker, Jr. as editor of “The Black Arts Era.” Each editor, new or continu- 
ing, is a well-known expert in the relevant field or period, and had ultimate 
responsibility for his or her section of the anthology, but we have worked 
collaboratively from first to last. 

The Third Edition has benefited from a wealth of suggestions from instruc- 
tors and students using the book in the classroom. It includes the work of 
140 writers, representing African American vernacular traditions, poetry, 

drama, short fiction, the novel, slave narratives, essays, memoir, and autobio- 

graphy. In keeping with the practical goal of offering “a course in a book,” 
we have included the following longer texts in their entirety: Venture Smith, 
A Narrative of the Life and Adventures of Venture, A Native of Africa; Freder- 
ick Douglass, Narrative of the Life of Frederick Douglass, an American Slave; 
James Weldon Johnson, Autobiography of an Ex-Colored Man; Jean Toomer, 
Cane; Nella Larsen, Passing; Richard Wright, “Fire and Cloud”; Alice Chil- 

dress, Trouble in Mind; Gwendolyn Brooks, Maud Martha; Lorraine Hans- 

berry, A Raisin in the Sun; Amiri Baraka, Dutchman; Toni Morrison, Sula; 

Adrienne Kennedy, Funnyhouse of a Negro; August Wilson, Joe Turner's 

Come and Gone; and Suzan-Lori Parks, Topdog/Underdog. Likewise, we 

continue to make available, where possible, texts that we believe represent 

the origins of a genre: among these “firsts” are Lucy Terry’s only poem, 

“Bars Fight” (1746), the earliest known poem by an African American; Vic- 

tor Séjour’s “The Mulatto,” the earliest short story by an African American 

(published in Paris in 1837); selections from the first African American 

novel, William Wells Brown's Clotel (1853); and, new to the Third Edition, 

a selection from Hannah Crafts’s The Bondwoman’s Narrative (1858), the 

first novel written by a black woman and the first novel written by a female 

fugitive slave. We have also tried to select texts that most fully reflect the 

technical and rhetorical development of the various genres over time. For 
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the first time, The Norton Anthology of African American Literature fea- 

tures more than 75 illustrations added throughout the volumes. 
The Third Edition, in its new two-volume format, includes a wealth of 

fresh selections. Volume 1, Beginnings through the Harlem Renaissance, 
opens with the first of two parts devoted to the Vernacular Tradition; the 
earliest forms—spirituals, secular rhymes and songs, ballads, work songs, 
the blues, and folktales are included in Part 1. “The Literature of Slavery 
and Freedom, 1746-1865” introduces four important early voices: William 
Craft and Ellen Graft, authors of “Running a Thousand Miles for Freedom;” 
“S,” the author of “Theresa, A Haytien Tale;” Hannah Crafts, now authori- 

tatively recognized as author of The Bondwoman’s Narrative; and Solomon 
Northup, whose bestselling narrative Twelve Years a Slave was a literary 
sensation in 1853. Responding to instructors’ requests, an important chapter 

from Harriet Jacobs's Incidents in the Life of a Slave Girl has been added. 
To “The Literature of the Reconstruction to the New Negro Renaissance, 
1865-1919” have been added the peripatetic Nicholas Said’s “A Native of 
Bornoo,” as well as short fiction by Charles W. Chesnutt and Pauline E. 
Hopkins. 

“The Harlem Renaissance” has been dramatically revised. The period 
introduction pays fresh attention to the reach:of modernist innovation and 
debate in the period, both geographically and across a variety of arts. New 
writers Hubert Harrison, Eric Walrond, Paul Robeson, Nicolas Guillén, 

René Maran, and Richard Bruce Nugent, as well as new selections by Alain 

Locke, Claude McKay, Sterling Brown, George Samuel Schyuler, and 
Langston Hughes attest to the diversity of the renaissance in Harlem and 
across the globe. Responding to instructors’ requests, Nella Larsen’ s com- 
pelling novel Passing and Jean Toomer’s groundbreaking Cane are newly 
included in their entirety. 

In Volume 2, Realism, Naturalism, Modernism to the Present, “The Ver- 

nacular Tradition, Part 2,” features an expanded discussion of hip-hop in 
the section introduction and new lyrics by Jay-Z and Jean Grae. “Realism, 
Naturalism, Modernism, 1940-1960” offers new selections in a variety of 
genres: new author Alice Childress is represented by her play Trouble in 
Mind; also added are Chester B. Himes’s short story “Cotton Gonna Kill 
Me Yet,” Gwendolyn Brooks’s much-requested poem “A Bronzeville 
Mother Loiters in Mississippi. Meanwhile, a Mississippi Mother Burns 
Bacon,” and a pair of important essays: Richard Wright's “Fire and Cloud” 
and—building on the international theme—James Baldwin’s “Princes and 
Powers.” 

Selections in “The Black Arts Era, 1960-1975” have been extensively 
rethought to more fully mirror that dynamic era; these shifts are discussed 
in the revised period introduction, headnotes, and annotations. Six writers— 
Raymond Patterson, Calvin Hernton, Henry Dumas, David Henderson, 

Amos Mor, and James T. Stewart—are newly included, and a host of writers— 
Malcolm X, Sonya Sanchez, Amiri Baraka, Audre Lorde, Larry Neal, June 
Jordan, Haki R. Madhubuti, among others—are represented with new or 
expanded selections. New plays include Ed Bullins’s short experimental 
play, Clara's Ole Man, and Adrienne Kennedy's much-requested Funny- 
house of a Negro. 
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“Literature since 1975” keeps pace with the contemporary scene with 
the addition of six new authors—fiction writer Edward P. Jones; Barack 
Obama, represented by his powerful “Race Speech”; Pulitzer Prize—winning 
playwright Suzan-Lori Parks; and poets Elizabeth Alexander, Natasha 
Trethewey, Kevin Young, and Tracy K. Smith. Works by several others have 
been reselected, notably poets Rita Dove and Lucille Clifton, and the 
Nobel Prize—winning author Toni Morrison, whose novel Sula is included 
in its entirety. The revised period introduction pays fresh attention to the 
powerful influence on writers of signal events of the twenty-first century, 
from Hurricane Katrina to the reelection of Barack Obama to the death of 
Trayvon Martin. Fresh attention is paid to science fiction by black writers, 
to the resurgence of autobiographical writing, and, in counterpoint to the 
urban phenomenon of hip-hop, to urban fiction by women writers. 

Finally, with the Third Edition, the internet enables us to expand and 
diversify our selections of oral literature, music, and the spoken words of 
authors themselves. Building on our conviction that vernacular expression 
lives in performance (not merely on the page), we now provide to adopters a 
new Instructor Resource Disc that makes rich media conveniently accessi- 
ble for classroom use. It features the vocal and instrumental and spoken- 
word selections formerly found on the audio CDs, as well as Robert G. 
O’Meally’s liner notes, plus new audio recordings, and over 180 images. In 
addition, students have free access—via the registration code printed inside 
the front cover of the book—to the StudySpace website (wwnorton.com/ 
africanamericanlit) specially developed for the Norton Anthology. The 
site features an embedded playlist with over 100 songs and spoken-word 
audio selections, conveniently available for students who wish to listen out- 
side of class; YouTube performance clips, including archival film, speeches, 
and music videos for songs featured in “The Vernacular Tradition,” among 
other materials. 

Additional Resources from the Publisher 

The Third Edition introduces a two-volume paperback format that has 
been welcomed for its flexibility and portability by instructors and students 
using Norton Anthologies. This format accommodates instructors who use 
the anthology in either a one- or two-semester survey. To give instructors 

even greater flexibility, the publisher is making available the full list of 230 

Norton Critical Editions, including such frequently assigned novels as Har- 

riet Jacobs's Incidents in the Life of a Slave Girl, Harriet Beecher Stowe's 

Uncle Tom’s Cabin, or Booker T. Washington’s Up from Slavery. A Norton 

Critical Edition can be packaged with the anthology for free. Each Norton 

Critical Edition gives students an authoritative, carefully annotated text 

accompanied by rich contextual and critical materials prepared by an expert 

in the subject. 

As mentioned above, students who activate the free StudySpace password 

included in each new copy of the anthology gain access to the embedded 

playlist, performance clips, and images, as well as more than 30 reading- 

comprehension quizzes with extensive feedback, 50 short-answer questions, 

and an extensive glossary. The rich gathering of content on StudySpace is 
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designed to help students understand individual works and appreciate the 

sounds and sights of African American literature and the vernacular tradi- 
tion. For new and seasoned instructors, Teaching with The Norton Anthology 
of African American Literature: A Guide for Instructors by Bryan Sinche, 
University of Hartford, provides discussion questions; lists of themes and 
characteristics for each author in the anthology; suggested readings for the- 
matically organized courses; strategies for teaching the vernacular tradition; 
a selected bibliography of pedagogic resources; suggestions for integrating 
media in the classroom; and essay and exam questions. The Guide is avail- 
able in a searchable online format. Finally, Norton Coursepacks bring high- 
quality digital media into a new or existing online course. The Coursepacks 
include all content from the StudySpace website. Norton’s Coursepacks are 
available in a variety of formats, including Blackboard/WebCT, Desire- 
2Learn, Angel, and Moodle, at no cost to instructors or students. 

Editorial Procedures 

In each literary period, the anthology presents the writers in the order of 
their birth dates and the works of each writer in the order of their publica- 
tion. Thus, the anthology’s organization facilitates a chronological approach 
to African American authors as well as generic or thematic approaches. 
Each editor has been responsible for defining the canonical writings of his 
or her period and for writing introductory essays, headnotes, and footnotes 
reflecting the best available scholarship. As in other Norton anthologies, 
period introductions and author headnotes are meant to be self-sufficient, 
thereby minimizing the student’s need for supplementary biographical, 
political, or cultural material. After each work, we cite (when known) the 
date of composition on the left, and the date of first publication on the 
right. When a work has been excerpted, “From” appears before the title; the 
omissions are indicated in the text by three asterisks; and, when necessary, 
summaries of deleted material are provided. The Selected Bibliographies 
for each period and author have been updated. The timeline, included as an 
appendix, has been enlarged and updated. 

Producing and revising this anthology has been a truly collaborative 
effort. The project has moved forward with the help of hundreds of col- 
leagues in the field, who evaluated its general merits, made early recom- 
mendations for individual selections, and later proposed refinements and 
expansions based on their and their students’ classroom experience. The 
editors are deeply indebted to these teachers. A list of Acknowledgments 
names advisors who prepared detailed critiques of the selections and 
responded to the extensive user survey that helped us shape the Third 
Edition. 

The editors would like to thank M. H. Abrams and the late John Benedict 
for believing in this project and supporting it from its inception, as did 
Donald Lamm, then chairman of W. W. Norton & Company. The late 
Barry Wade eagerly accepted editorship upon the untimely death of John 
Benedict. Julia Reidhead, our longtime inhouse editor, not only has been 
a tireless advocate of this project but also has displayed a dazzling attention 
to detail. Without her support, this project would not have been realized. 
We also give special thanks to Carly Fraser Doria, Associate Editor, who 
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reimagined the digital media for this edition. We thank too Candace Levy 
and Michael Fleming, manuscript editors; Rachel Mayer, project editor; 
Sean Mintus, production manager; Kim Bowers, literature marketer; Emily 
Stuart, assistant editor; and Megan Jackson and Margaret Gorenstein, per- 
missions experts. 
We have attempted to reconstruct the African American literary heritage 

without pretending to completeness. Limitations of space and prohibitions 
on copyright have prevented us from including several authors whose texts 
are important to the canon and whose level of excellence warrants inclu- 
sion here. Despite these limitations, we believe that we have represented 
justly the African American literary tradition by reprinting many of its most 
historically important and aesthetically sophisticated works. The authors of 
these works (whose birth dates range from 1730 to 1972) have made the text 
of Western letters speak in voices and timbres resonant, resplendent, and 
variously “black.” Taken together, they form a literary tradition in which 
African American authors collectively affirm that the will to power is the 
will to write and to testify eloquently in aesthetic forms never far removed 
from the language of music and the rhythmic resonance of the spoken word. 

Henry Louis Gates Jr. 
Cambridge, Massachusetts 

VALERIE SMITH 
Princeton, New Jersey 

February 2014 



— 

rae 

-wlen) |) Aad id) hal Hiwatt pease 

(era evubeuh) pod Anach. ideoilibe 2idt vo). sibomelaigibt odphedigeniion - 
Hottie jastiignnoye A! iodast wetadibe iy eeunee gil andandadlt bits 
(died aaimbermionuiseld asamadt qi. roqnnen ab lubnig wan ibhaiso® 
DG ntiaseror ne Jones adh bee seston! sapelleecienhiveseesieshiaela : 
Universally of btustlard,; paminle ; om 7 Sieliatuaiaaten Pe 
ddgstiad iia1i] nsabteapAiaasin’ (9:11 tu Magagdeg beaut eneaite “> 
entoindidong baswbeqade ensite) //\\J ssesasisiqumaotgeibnstesg ssiudsivy 
he) seater bi oshnaplaseioe..vn bill Ine son 2 bodmovarqievcabadlyineqon ip r¥lond ginwnetasenolleos de do val oavedine bas nase 24905 tagroqivaite 
Katoyeg ig feel) wot laa aut eooits Seadkeeniqgae4l saat edie 
deo Cilodaensis tinge: «4 Hodtibes yreeaihpesiwenth Hilt Musdadledu 
to cnudasit od Exec ban teidqdeyllactionven bawtnermieniytcoivotid 
JeeiaDobers vied 690) OL OPT Lanont sunenestn cick sdodwkehoaosadt 
dineiasbnalqzo Jenner sesdeniairca éusiey ni Asaqaremiok niste9\7 lo 
doidw si soiitbars yaioil 6 mot ypat aordiged! nodlst “lonld* qlienoiay 
ort at-enud of live ons tee tila ylsyitoplloo crodiue neobrsaih aes 
bovasis1 10 aan zene} oiSHie5i! BI Yineulllols izes: 03 baie stixe or Ili 
How esduqeody lo seh amoeanobeidiyl pads ban digumetoogdugrnl sesanasl 
their tar th dates and the works of cach writer op che ander al shete refiem 
LAbeT ten 2tuod wink ‘ Oranculitn fusaligee oe he mnseslensiccel apprenecta 
a daytona ct Mong bindensidyys as Well a6 permecwn om Oheevaguan @ 

Rach editerbas doun resportthle fur defining the wana) eeiringhc aay 
TMA AA foe writhie intewhuciory cont headnates, Sol Gag mhere 
ceftsolineMindiouninDilahl: «helamhip. As a acher Norme a 
period iniraductions and aintme heatnutes ure mesut to he self oniieinrs, 

ing the sturkew's need for supplementary biogeephionk 
pulitee’, of Cation wnerial Mages oh wh aye cite when knownbthe 
tate af sterponitem on the te aah te daw of Ant Prblawnon oa the 
righe Wikee arait hae heen excongerd, Tran” boluge che tithes the 
imniativen or eabwated in the test dw thee: dnoopin, oowk when Necessary, . 
summartce of deleted material ave provid Det sedeured Mild 7 ih i er el we On i Phe pitnolioe, at | 
append! my ne oan entny sipdated, . <—/ . 7 a a 4 ae “Producing itd resanling thir anthol trly colldborative 

ed leagues in - 
mendations 

7 ie 

Ri + 



Acknowledgments 

Among our many critics, advisors, and friends, the following were of espe- 
cial help in the preparation of the Third Edition. For their invaluable 
research assistance, we wish to thank Camilla Ammirati (University of 
Virginia), Sarah Blythe (University of North Carolina at Chapel Hill), Adam 
Bradley (University of Colorado, Boulder), Marvin Campbell (University of 
Virginia), Nijah Cunningham (Columbia University), C. Daniel Dawson 
(Columbia University), Benjamin Enrique de la Piedra (Columbia Univer- 

sity), Michael Eric Dyson (Georgetown University), Amy Gosdanian (Har- 
vard University), Farah Jasmine Griffin (Columbia University), Cledith 

Johnson (Wright State University), Jonathan S. Kahn (Vassar College), 
Kaveh Landsverk (Columbia University), Ellie Langhans (Haverford Col- 

lege), Ross Lerner (Princeton University), George Lewis (Columbia Univer- 
sity), Emily Lordi (University of Massachusetts, Amherst), Douglass 
Malone-O’Meally, Gabriel Malone-O’Meally, Emma McDowell (Haverford 
College), Jeremiah Mercurio (Haverford College), Hannah Miller (Haver- 

ford College), Tasia Milton (Rutgers University), Patrick Phelan (Haverford 
College), Tzarina Prater (Bentley University), Antoine Rajon, Anthony Reed 
(Yale University), Hollis Robbins (Johns Hopkins University), Susanna 
Sacks (Northwestern University), Shamie Sahandy (Haverford College), 

Elizabeth Sheehan (University of Oregon), Evie Shockley (Rutgers Univer- 
sity), Nicole Spigner (Vanderbilt University), Greg Tate, Sharada Tolton 
(Haverford College), Quincy Troupe (University of California, San Diego), 
Marial Iglesias Utset (Harvard University), Michael Veal (Yale University), 
and Mary-Rush Yelverton (Rutgers University). 
We would particularly like to thank Glenda Carpio (Harvard University), 

Margo Natalie Crawford (Cornell University), Gene Jarrett (Boston Univer- 

sity), and Werner Sollors (Harvard University) for answering the call and 
providing thorough, clear-sighted, and detailed reviews. Jennifer Burton 
originally authored the detailed contextual timeline of African American 
literature, which has been ably updated by Bryan Sinche, who also pre- 
pared the Instructor's Guide and StudySpace content. We owe a special 
debt to these colleagues. For bringing to light new scholarship, we thank 
Gregg Hecimovich (Winthrop University) whose research led to the 
compelling—and headline-making—conclusion that a slave named Han- 
nah Bond was the author of The Bondwoman’s Narrative, Randall K. Bur- 

kett, who called attention to an edition in his private library of Gronnisaw’s 

Narrative, which contains an advertisement for John Marrant’s Narrative, 

and Philip Barnard (University of Kansas), whose translation of Victor 

XXxi 



Xxx ii | ACKNOWLEDGMENTS 

Séjour’s “The Mulatto” has enabled us to introduce to the classroom this 

previously unavailable work. 
We gratefully acknowledge the thoughtful comments and suggestions of 

our survey respondents: Forster K. Agama (Tallahassee Community Col- 
lege), Lena Ampadu (Towson University), Hinda A. Barlaz (Adlephi Univer- 

sity), Stephanie Barron (Henderson State University), Gerri Bates (Bowie 

State University), Brian J. Benson (NC A&T State University), Kevin Joel 
Berland (Penn State Shenango), Patrick $. Bernard (Franklin & Marshall 

College), Jacqueline A. Blackwell (Thomas Nelson Community College), 
Erica K. Bleeg (James Madison University), Kimberly Blockett (Penn State 
University, Brandywine), Bennis Blue (Virginia State University), Michael 

Borshuk (Texas Tech University), Birdena Brookins (Gloucester County 
College), Kathryn L. Brown (Owensboro Community and Technical Col- 

lege), Kimberly N. Brown (Texas A&M University), J.A. Brown-Rose (West- 
ern New England College), Betsey Burrows (Brevard College), Anthony 
Carlisle (California University of Pennsylvania), Joi Car (Pepperdine Univer- 
sity), Marci Carrasquillo (Simpson College), RosaMaria Chacon (California 

State University, Northridge), Myriam Chancy (University of Cincinnati), 
Keith Clark (George Mason University), Angela Conrad (Bloomfield Col- 
lege), David L. Cooper (Jefferson Community and Technical College), 
Alanna Cotch (Prairie State College), Karlyn Crowley (St. Norbert Col- 
lege), Sika Dagbovie (Florida Atlantic University), Sydney Darby (Cheme- 
keta Community College), Anthony Dawahare (California State University), 
Alice Deck (University of Illinois at Urbana/Champaign), Cathy Dice (Uni- 

versity of Memphis), Jennifer Donath (University of Wisconsin, Oshkosh), 
Judy M. Dozier (Lake Forest College), Noreen L. Duncan (Mercer County 

Community College), Lisa DuRose (Inver Hills Community College), San- 
dra C. Duvivier.(James Madison University), Amy Earhart (Texas A&M 
University), Ernest N. Emenyonu (University of Michigan), Ann Eskridge 
(University of Detroit Mercy), Albert Farr (St. Petersburg College), Douglas 
Ford (State College of Florida, formerly Manatee Comm. College), Con- 
suela Francis (College of Charleston), Valerie Frazier (College of Charles- 

ton), Angeletta Gourdine (Louisiana State University), John Gruesser 

(Kean University), Eric Ashley Hairston (Elon University), Ayesha Hardison 
(Ohio University), Brenda Harker (Laney College), Carol E. Henderson 
(University of Delaware), Jennifer E. Henton (Hofstra University), Molly 

Hiro (University of Portland), Bev Hogue (Marietta College), Thomas Alan 

Holmes (East Tennessee State University), Julie Husband (University of 
Northern Iowa), Adriane Ivey (Oxford College of Emory University), Rashi- 
dah Jaami’Muhammad (Governors State University), Laura C. Jarmon (UT 
Martin), Lynne T. Jefferson (North Carolina Central University), Greg Jew- 

ell (Madisonville Community College), Alisa Johnson (Meredith College), 
David M. Jones (University of Wisconsin, Eau Claire), Jennifer Jordan 

(Howard University), Meryl L. Junious (Kennedy-King College), Donna 
Kilgore Kimble (Texas Southern University), Dr. Alisha Knight (Washing- 
ton College), Andrew J. Kopec (Ohio State University), Karen Kornweibel 
(East Tennessee State University), Joe Kraus (University of Scranton), Elon 

Kulii (North Carolina A&T State University), Scott LaMascus (Oklahoma 

Christian University), Isiah Lavender, III (University of Central Arkansas), 

Prudence Layne (Elon University), Donna Levy (J. Sargeant Reynolds 



ACKNOWLEDGMENTS | XxXxili 

Community College), Shirley Logan (University of Maryland), William 
Lyne (Western Washington University), Ben Makelele (Mesa Community 
College), Roberta S. Maguire (University of Wisconsin, Oshkosh), Caroline 
Maun (Wayne State University), Loretta McBride (Southwest Tennessee 
Community College), Barbara McCaskill (The University of Georgia), 
James Mellis (Temple University), Connie Michalos (Houston Baptist Uni- 
versity), Keith B. Mitchell (The University of Massachusetts at Lowell), 
Maxine L. Montgomery (Florida State University), Beverly J. Moss (Ohio 
State), Walton Muyumba (University of North Texas), Sarah Namulondo 
(University of South Florida), Christine N. Ohale (Chicago State Univer- 
sity), Annie Olson (Letourneau University), Daniel Pearlman (Norfolk 
State University), Pearlie Peters (Rider University), Carmen Phelps (Uni- 
versity of Toledo), Rowan Ricardo Phillips (The State University of New 
York at Stony Brook), Jeanne Phoenix Laurel (Niagara University), Ed Pia- 
centino (High Point University), Jacklyn R. Pierce (Lake-Sumter Commu- 
nity College), Susan Pramschufer (Washington State University, Tri-Cities), 
Hollis E. Pruitt (Thomas Nelson Community College), Howard Rambsy 
(Southern Illinois University Edwardsille), Maria Ramos (J. Sargeant Reyn- 
olds Community College), Linda Reed (University of Houston), Barbara D. 
Resnik (Bard College at Simons Rock), Angelita Reyes (Arizona State Uni- 
versity), Jane E. Rose (Purdue University North Central), Wendy Rountree 
(North Carolina Central University), Joyce A. Russell (Fayetteville State 
University), Gregory E. Rutledge (University of Nebraska), John Saillant 
(Western Michigan University), Maxine Sample (Virginia State University), 
VJ Schleitwiler (Williams College), Claudia Slate (Florida Southern Col- 
lege), Scott Slawinski (Western Michigan University), Carissa Smith 
(Charleston Southern University), Bryan Charles Sinche (University of 
Hartford), Cammie Sublette (University of Arkansas, Fort Smith), Kris Sul- 

zberger (Richland Community College), Annette Teasdell (University of 
North Carolina, Charlotte), Monica Tetzlaff (Indiana University South 

Bend), Ronald A. Tyson (Raritan Valley Community College), Carlyle Van 
Thompson (Medgar Evers College, CUNY), William Waddell (St. John 
Fisher College), Ama Wattley (Pace University), Justin Wert (Piedmont Vir- 
ginia Community College), Jeanna White (East Texas Baptist University), 
Carolyn Whitson (Metropolitan State University), Qiana Whitted (Univer- 
sity of South Carolina), lan Williams (Fitchburg State College), David 

Wright (University of Illinois at Urbana-Champaign), Richard Yarborough 
(University of California, Los Angeles), Kristine Yohe (Norton Kentucky 
University), and Reggie Scott Young (University of Louisiana at Lafayette). 

Over the life of the previous editions, many people offered criticisms, 

insights, and advice that helped guide our work on the Third Edition. We 

owe a debt of gratitude to, among others, Christina Accomando (Humboldt 

State University), Adeleke Adeeko (Ohio State University), Sandy Alexan- 

dre (Massachusetts Institute of Technology), Jeffery Allen (Queens College, 

CUNY), Vermonja Alston (York University), Allan Austin (Springfield Col- 

lege), Elizabeth Beaulieu (Champlain College), Herman Beavers (Univer- 

sity of Pennsylvania), Wesley Brown (Rutgers University), Abena Busia 

(Rutgers University), Herman Carroll (Cornell University), Deborah G. Chay 

(Dartmouth College), Nancy Chinn (Baylor University), Tracy Curtis 

(University of California, Los Angeles), Daryl C. Dance (University of 



XXXIV | ACKNOWLEDGMENTS 

Richmond), Rita B. Dandridge (Norfolk State University), Adenike David- 

son (University of Maryland), Mike Davis (Princeton University), Christo- 
pher C. De Santis (Illinois State University), Nihad Farooq (Duke 

University), Debra Farve (Mt. San Antonio College), Vernon Foskes (Loyola 
University), Virginia C. Fowler (Virginia Tech), Muriel Fuqua (Daytona 
Beach Community College), Olakunle George (Brown University), James 
Gifford (Mohawk Valley Community College), Glenda E. Gill (Michigan 
Tech University), Rebecca Grapevine (University of Michigan), Tracie 
Church Guzzio (State University of New York at Plattsburgh), Lincoln Han- 
cock (Duke University), Lucy Hayden (Eastern Michigan University), 
Charles Heglar (University of South Florida), Ann Hostetler (Goshen Col- 
lege), Adam Hotek (University of Pennsylvania), Leon Jackson (St. Lawrence 
University), Larry R. Juchartz (Eastern Michigan University), Suzanne 
Keen (Washington and Lee), Joanne Kendall (Harvard University), Marjorie 

Kyle (Mesa Community College), Daphne Lamothe (Smith College), Rick 
Lee (Rutgers University), George A. Levesque (State University of New 

York, Albany), Stephanie Li (University of Rochester), Saundra Liggins 
(State University of New York, Fredonia), Ruth Lindeborg (Bryn Mawr Col- 
lege), Mary Jane Lupton (Morgan State University), Mark Madigan (Naza- 
reth College), Michael Magee (University of Pennsylvania), J. McCurry (St. 
Joseph’s College), Kevin Meehan (University of Central Florida), David B. 

Merrell (Abilene Christian University), Vin Nardizzi (Duke University), 
Heather Neff (Eastern Michigan University), Marilyn Nelson (University of 
Connecticut, Storrs), Tejumola Olaniyan (University of Wisconsin, Madi- 
son), Philip T. O’Mara (Bridgewater College), Erskine Peters (University of 
Notre Dame), James Peterson (University of Pennsylvania), Emily Raven- 
wood (Eastern Michigan University), Patricia Redmond (University of 
Pennsylvania), Ishmael Reed (University of California, Berkeley), Consuelo 
Byrd Romanski (Portland Community College), Jane Rose (Purdue Univer- 
sity North Central), Kathryn Rummell (California Polytech State University), 
Arvis Scott (McLennon Community College), Jon-Christian Suggs (John 
Jay College, CUNY), Ellen M. Shull (Palo Alto College), Jennie Skerl (West 
Chester University), Leonard A. Slade, Jr. (State University of New York, 
Albany), Janet St. Clair (Regis University), Mary Ann Stewart-Boelcskevy 
(Boston University), Sterling Stuckey (University of California, Riverside), 
Philip Tapley (Louisiana College), Peter Taylor (Santa Clara University), 

Carlyle Thompson (Medgar Evers College), E. F. J. Tucker (The Citadel), 
Jeremy W. Ward, Jr. (Tougaloo College), Natalie Weathers (University of 
Pennsylvania), Evelyn M, Wilson (Tarrant County College), Kari J. Winter 
(The State University of New York at Buffalo), Sallie P. Wolf (Arapahoe 

Community College), Reggie Young (Hamilton College), and Irvin H. Zie- 
mann (Southeastern College). 



Introduction 

Talking Books 

The lesson to be drawn from this cursory glance at what I may 
call the past, present and future of our Race Literature apart 
from its value as first beginnings, not only to us as a people but 
literature in general, is that unless earnest and systematic effort 
be made to procure and preserve for transmission to our succes- 
sors, the records, books and various publications already pro- 
duced by us, not only will the sturdy pioneers who paved the way 
and laid the foundation for our Race Literature be robbed of their 
just due, but an irretrievable wrong will be inflicted upon the 
generations that shall come after us. 

—VictoriA EarLe MattHews, 1895 

In the history of the world’s great literatures, few traditions have origins as 
curious as that created by African slaves and ex-slaves writing in the English 
language in the third quarter of the eighteenth century. In the stubbornly 
durable history of human slavery, it was only the black slaves in England 
and the United States who created a genre of literature that, at once, testi- 
fied against their captors and bore witness to the urge to be free and liter- 
ate, to embrace the European Enlightenment’s dream of reason and the 
American Enlightenment’s dream of civil liberty, wedded together glori- 
ously in a great republic of letters. 

For what could be more peculiar to the institution of human slavery than 
liberal learning, than “the arts and sciences,” as the French philosophes put 
it? Slavery, as Lucius C. Matlock argued in 1845 in a review of Frederick 
Douglass’s now classic Narrative of the Life, “naturally and necessarily” is 
“the enemy of literature.” Despite that antagonistic relation, Matlock con- 
tinued, slavery had by the middle of the nineteenth century “become the 

prolific theme of much that is profound in argument, sublime in poetry, 
and thrilling in narrative.” What's more, he concluded with as much aston- 
ishment as satisfaction, “the soil of slavery itself’—and the demands for its 
abolition—had turned out to be an ironically fertile ground for the creation 
of a new literature, a literature indicting oppression, a literature created by 
the oppressed: “From the soil of slavery itself have sprung forth some of the 
most brilliant productions, whose logical levers will ultimately upheave and 
overthrow the system.” It will be from “the pen of self-emancipated slaves,” 

Matlock predicted, that “startling incidents authenticated, far excelling fic- 

tion in their touching pathos,” will “secure the execrations of all good men 

and become a monument more enduring than marble, in testimony strong 

as sacred wit. ...” 

XXXV 
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African American slaves, remarkably, sought to write themselves out of 
slavery by mastering the Anglo-American bellettristic tradition. To say 
that they did so against the greatest odds does not begin to suggest the 
heroic proportions that the task of registering a black voice in printed let- 
ters entailed. James Albert Ukawsaw Gronniosaw, the author of the first 
full-length black autobiography, A narrative of the most remarkable par- 
ticulars in the life of James Albert Ukawsaw Gronniosaw, an African Prince 
(1770), and the source of the genre of the slave narrative, accounted for 
this animosity, as well as the slave's anxiety before it, in the trope of the 
talking book: 

[My Master] used to read prayers in public to the ship’s crew every Sab- 
bath day; and then I saw him read. I was never so surprised in my life, 
as when I saw the book talk to my master, for I thought it did as I 
observed him to look upon it, and move his lips. I wished it would do so 
with me. As soon as my master had done reading, | followed him to the 
place where he put the book, being mightily delighted with it, and 
when nobody saw me, I opened it, and put my ear down close upon it, 
in great hopes that it would say something to me; but I was sorry, and 
greatly disappointed, when I found that it would not speak. This 
thought immediately presented itself to me, that every body and every 
thing despised me because I was black. 

The text of Western letters refused to speak to the person of African 
descent; paradoxically, we read about that refusal in a text created by that 
very person of African descent. In a very real sense, the Anglo-African liter- 
ary tradition was created two centuries ago in order to demonstrate that 

persons of African descent possessed the requisite degrees of reason and 
wit to create literature, that they were, indeed, full and equal members of 
the community of rational, sentient beings, that they could, indeed, write. 
With Gronniosaw’s An African Prince, a distinctively “African” voice regis- 
tered its presence in the republic of letters; it was a text that both talked 
“black,” and, through its unrelenting indictment of the institution of slav- 

ery, talked back. 
Making the text “speak” in the full range of timbres that the African 

enslaved in England and America brought to the process of writing became 
the dominant urge of the ex-slave authors. So compelling did Gronniosaw’s 
trope of the talking book prove to be that, between 1770 and 1815, no fewer 
than five authors of slave narratives used the same metaphor as a crucial 
scene of instruction to dramatize the author's own road to literacy, initially, 
and to authorship, ultimately. John Marrant in 1785, Cugoano in 1787, 
Equiano in 1789, and John Jea in 1815—all modified Gronniosaw’s figure 
of the talking book as the signal structural element of their autobiographi- 
cal narratives, thereby providing the formal links of repetition and revision 
that, in part, define any literary tradition. So related, in theme and structure, 
were these texts that by 1790 Gronniosaw’s Dublin publisher also included 
John Marrant’s Narrative on his list and advertised its sale on Gronniosaw’s 
endpapers. 

Still, the resistance even to the idea that an African could create litera- 

ture was surprisingly resilient. As early as 1680, Morgan Godwyn, the self- 
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described “Negro and Indian’s Advocate,” had accounted for the resistance 
in this way: 

[a] disingenuous and unmanly Position had been formed; and privately (as 
it were in the dark) handed to and again, which is this, That the Negro’s 
though in their Figure they carry some resemblances of manhood, yet are 
indeed not men... the consideration of the shape and figure of our 
Negro’s Bodies, their Limbs and members; their Voice and Countenance, 
in all things according with other mens; together with their Risibility and 
Discourse (man’s peculiar Faculties) should be sufficient Conviction. 
How should they otherwise be capable of Trades, and other no less 
manly imployments; as also of Reading and Writing, or show so much 
Discretion in management of Business; . . . but wherein (we know) that 
many of our People are deficient, were they not truly Men? 

Godwyn’s account of the claims that Africans were not human beings and 
his use of the possession of reason and its manifestations through “Reading 
and Writing” to refute these claims were widely debated during the Enlight- 
enment, generally at the African’s expense. 

The putative relation between literacy and the quest for freedom pro- 
vided the subtext for this larger debate over the African’s “place in nature,” 
his or her place in the great chain of being. Following the Stono Rebellion 
of 1739 in South Carolina, the largest uprising of slaves in the colonies 
before the American Revolution, legislators there enacted a draconian body 
of public laws, making two forms of literacy punishable by law: the mastery 
of writing, and the mastery of the drum. The law against learning to write 
read as follows: 

And whereas the having of slaves taught to write, or suffering them to be 
employed in writing, may be attending with great inconveniences; Be 
it enacted, that all and every person and persons whatsoever, who shall 
hereafter teach, or cause any slave or slaves to be taught to write, or 
shall use or employ any slave as a scribe in any manner of writing what- 
soever, hereafter taught to write; every such person or persons shall, for 
every offense, forfeit the sum of one hundred pounds current money. 

The law against the use of the talking drum was just as strong: 

And for that as it is absolutely necessary to the safety of this Province, 
that all due care be taken to restrain the wanderings and meetings of 

negroes and other slaves, at all times, and more especially on Saturday 

nights, Sundays and other holidays, and their using and carrying wooden 

swords, and other mischievous and dangerous weapons, or using or 

keeping of drums, horns, or other loud instruments, which may call 

together or give sign or notice to one another of their wicked designs 

and purposes. . . . And whatsoever master, owner or overseer shall per- 

mit or suffer his or their negro or other slave or slaves, at any time here- 

after, or beat drums, blow horns, or use any other loud instruments, or 

whosoever shall suffer and countenance any public meetings or seat- 

ings or strange negroes or slaves in their plantations, shall forfeit 10 

current money, for every such offence. 
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In the Stono Rebellion, both forms of literacy—of English letters and of the 

black vernacular—had been pivotal to the slave’s capacity to rebel. 
Writing, many philosophers argued in the Enlightenment, stood alone 

among the fine arts as the most salient repository of “genius,” the visible 
sign of reason itself. In this subordinate role, however, writing, although 
secondary to reason, was nevertheless the medium of reason’s expression. 
We know reason by its representations. Such representations could assume 

spoken or written form. Eighteenth-century European writers privileged 
writing—in their writings about Africans, at least—as the principal mea- 
sure of the Africans’ humanity, their capacity for progress, their very place 
in the great chain of being. As the Scottish philosopher David Hume put it 
in a footnote to the second edition of his widely read essay “Of National 
Characters”: 

I am apt to suspect the negroes, and in general all the other species of 
men (for there are four or five different kinds) to be naturally inferior to 

the whites. There never was a civilized nation of any other complex- 
ion than white, nor even any individual eminent either in action or 
speculation. No ingenious manufacturers amongst them, no arts, no 

sciences. On the other hand, the most rude and barbarous of the 
whites, such as the ancient Germans, the present Tartars, have still 
something eminent about them, in their valour, form of government, 
or some other particular. 

Such a uniform and constant difference could not happen, in so 
many countries and ages, if nature had not made an original distinc- 
tion betwixt these breeds of men. Not to mention our colonies, there are 

negro slaves dispersed all over Europe, of which none ever discovered 
any symptoms of ingenuity; tho’ low people, without education, will 
start up amongst us, and distinguish themselves in every profession. In 
Jamaica indeed they talk of one negro as a man of parts and learning 
[Francis Williams]; but ’tis likely he is admired for every slender accom- 
plishment, like a parrot, who speaks a few words plainly. 

Immanuel Kant, the German philosopher, responding to Hume's essay a 
decade later, had this to say: 

The negroes of Africa have by nature no feeling that rises above the 
trifling. Mr. Hume challenges anyone to cite a single example in which 
a Negro has shown talents, and asserts that among the hundreds of 
thousands of blacks who are transported elsewhere from the countries, 
although many of them have been set free, still not a single one was ever 
found who presented anything great in art or science or any other 
praise-worthy quality, even though among the whites some continually 
rise aloft from the lowest rabble, and through superior gifts earn respect 
in the world. So fundamental is the difference between these two races 
of man, and it appears to be as great in regard to mental capacities as in 
color. The religion of fetishes so wide-spread among them is perhaps a 
sort of idolatry that sinks as deeply into the trifling as appears to be pos- 
sible to human nature. A bird feather, a cow horn, a conch shell, or any 
other common object, as soon as it becomes consecrated by a few words, 
is an object of veneration and of invocation in swearing oaths. The blacks 
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are very vain but in the Negro’s way, and so talkative that they must be 
driven apart from each other with thrashings. 

Thomas Jefferson, in his Notes on the State of Virginia (1785), echoed this 
discourse in his disparaging remarks about Phillis Wheatley’s book of poems: 

Misery is often the parent of the most affecting touches in poetry. 
Among the blacks is misery enough, God knows, but not poetry. Love is 
the peculiar oestrum of the poet. Their love is ardent, but it kindles the 
senses only, not the imagination. Religion, indeed, has produced a 
Phillis Wheatley; but it could not produce a poet. The compositions 
published under her name are below the dignity of criticism. 

To test assertions such as these, various Europeans and Americans edu- 
cated young black slaves along with their own children. “El negro Juan 
Latino,” who published three books of poetry in Latin between 1573 and 
1585, was one of the earliest examples of such an experiment, followed by 
Wilhelm Amo, Jacobus Capitein, and Francis Williams, in the first quarter of 
the eighteenth century. The first black person to publish a book of poetry in 
English, Phillis Wheatley, was also the subject of such an experiment. But 
whether Wheatley had the capacity to write, herself, poems of such accom- 
plishment, was a matter of considerable controversy in Boston in 1773. 

And it was a matter of controversy and of immediate concern to her master 
and mistress, John and Susannah Wheatley, because the publication of their 

slave’s book was dependent upon establishing the “authenticity” of their 
slave’s authorship, the fact that she had written her poems herself. How 
could they prove that? Well, sometime in 1772 or 1773, through a proce- 
dure the nature of which scholars have yet to discover, the Wheatleys per- 
suaded a group of Boston’s most august citizens—‘the most respectable 
characters in Boston,” as they would later be described, no less than eigh- 
teen of them—to read Phillis Wheatley’s manuscript and then, somehow, 
to “examine” her about the poems in that manuscript. Whether or not they 
did so collectively, in a trial setting (as a filmmaker might conceive it), or 

whether they did so individually (which seems unlikely, given the time that 
eighteen separate interviews or examinations would entail), we do not 
know. Among them were John Erving, a prominent Boston merchant; the 
Reverend Charles Chauncey, pastor of the Tenth Congregational Church, 
and John Hancock, who would later gain fame for his signature on the Dec- 
laration of Independence. At the center of this group would have sat His 
Excellency, Thomas Hutchinson, governor of the colony, with Andrew Oli- 
ver, his lieutenant governor, close by his side. 
We can only speculate on the nature of the questions posed, either col- 

lectively or individually, to the fledgling poet. Perhaps they asked her to 

identify and explain—for all to hear—exactly who were the Greek and 

Latin gods and poets alluded to so frequently in her work. Perhaps they 

asked her to conjugate a verb in Latin, or even to translate randomly 

selected passages from the Latin, which she and her master, John Wheat- 

ley, claimed that she “had made some progress in.” Or perhaps they asked 

her to recite from memory key passages from the texts of John Milton and 

Alexander Pope, the two poets by whom the African seems to have been 

most directly influenced. We do not know. 
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We do know, however, that the African poet’s responses were more than 

sufficient to prompt these eighteen august gentlemen to compose, sign, and 
publish a two-paragraph “Attestation,” an open letter “To the Publick” that 
prefaces Phillis Wheatley’s book, and which reads in part: 

We whose Names are under-written, do assure the World, that the 

POEMS specified in the following Page, were (as we verily believe) writ- 

ten by PHILLIS, a young Negro Girl, who was but a few Years since, 
brought an uncultivated Barbarian from Africa, and has ever since 
been, and now is under the Disadvantage of serving as a Slave in a 
Family in this Town. She has been examined by some of the best 
Judges, and is thought qualified to write them. 

So important was this document in securing a publisher for Phillis Wheat- 
ley’s poems that it forms the signal element in the prefatory matter printed 
in the opening pages of her Poems on Various Subjects, Religious and Moral, 
which was issued in London in the fall of 1773 because Boston printers 
remained skeptical about her authorship and refused to publish the book. 
Without the printed “Attestation,” Phillis Wheatley’s publisher claimed, 
few would have believed that an African could possibly have written poetry 
all by herself. As the eighteen put the matter clearly in their letter, “Num- 
bers would be ready to suspect they were not really the Writings of PHILLIS.” 

This curious anecdote, surely one of the oddest oral examinations on 
record, is only a tiny part of a larger, and even more curious, episode in the 
Enlightenment. At least since the end of the seventeenth century, Europe- 
ans had wondered aloud whether or not the African “species of men,” as 
they most commonly put it, could ever create formal literature, could ever 
master “the arts and sciences.” If they could, the argument ran, then the 
African variety of humanity and the European variety were fundamentally 
related. If not, then it seemed clear that the African was destined by nature 
to be a slave, rightly relegated to a low place in the great chain of being, an 
ancient construct that arranged all of creation on a vertical scale ascending 
from plants, insects, and animals through human beings to the angels and 
God himself. 

By 1750, the chain had become minutely calibrated; the human scale 
rose from “the lowliest Hottentot” (black South African) to “glorious Milton 
and Newton.” If blacks could write and publish imaginative literature, then 
they could, in effect, take a few “giant steps” up the chain of being, in a 
pernicious metaphysical game of “Mother, May I?” For example, reviewers 
of Wheatley’s book argued that the publication of her poems meant that the 
African was indeed a human being and should not be enslaved. Indeed, 
Wheatley herself was manumitted soon after her poems were published. 
That which was only implicit in Wheatley’s case would become explicit fifty 
years later. George Moses Horton had, by the mid 1820s, gained a consider- 
able reputation at Chapel Hill as the “slave-poet.” His master printed full- 
page advertisements in northern newspapers soliciting subscriptions for a 
book of Horton’s poems and promising to exchange the slave’s freedom for 
a sufficient return, on sales of the book. Writing, for these slaves, was not 

only an activity of mind; it was also a commodity that gained them access to 
their full humanity—Horton literally bought freedom with his poems. 
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Two hundred and twenty years separate the publication of Phillis Wheat- 
ley’s curious book of poems and Toni Morrison’s receipt of the Nobel Prize 
for literature in 1993. Morrison’s success is part of a larger phenomenon. 
African American literature has been enjoying a renaissance in quality and 
quantity for the past several decades, even vaster than the New Negro, or 
Harlem, Renaissance of the 1920s, spurred on to a significant extent since 
1970 by the writings of African American women such as Morrison, Alice 
Walker, Maya Angelou, Rita Dove, Gloria Naylor, Jamaica Kincaid, and Terry 
McMillan, among a host of others. The number of literary prizes won by 
black authors in the last thirty years, including Pulitizer Prizes, National 
and American Book Awards, far exceeds the total number of such honors 
won by African Americans during the previous hundred years. And several 
times since 1990, as many as three or four black authors have appeared 
simultaneously on the best-seller list of the New York Times. While the 
audience for this magnificent flowering of black literature crosses all racial 
boundaries, black readers have never been more numerous: as early as June 
1996 the Times reported that African Americans were purchasing 160 mil- 
lion books a year; a decade and a half later, that figure has dramatically 
increased. 

This prominence in the marketplace has had its counterpart in the cur- 
riculum. Black literature courses have become a central part of the offerings 
in English departments and in departments of American studies, African 
American studies, and women’s studies. Maya Angelou’s delivery of “On the 
Pulse of Morning” at President Bill Clinton’s inauguration in 1993 (she was 
the first poet to read at an inauguration since Robert Frost did so for John 
F. Kennedy in 1961), Elizabeth Alexander’s delivery of “Praise Song for the 
Day” at President Barack Obama’s first inauguration in 2009, and Rita 
Dove’s unprecedented two-term appointment as Poet Laureate of the 
United States are further signs of the pervasive presence of African Ameri- 
can literature in American society. The globalization of hip hop, the domi- 
nant form of American popular music for the past three decades, has not 
only spawned a “Spoken Word” movement (a much larger postmodern ver- 
sion of poetry readings by the Beats in coffeehouses on the 1950s) and the 
citation of classical black poetry (and the “sampling” of canonical soul and 
rhythm and blues lyrics from the 1960s and 1970s in marvelous examples 
of intertextuality), but also has contributed to a renaissance in African 
American poetry, which we shall address at the end of this essay. 

This broad acceptance of the authority of African American writing was, 

of course, not always the case. Leonard Deutsch, a professor of English at 

Marshall University, recalls the harsh resistance that greeted his request to 

write a Ph.D. dissertation on Ralph Ellison at Kent State University in 

1970, When his prospectus was approved, a member of his thesis commit- 

tee—a well-known Melville scholar—resigned in protest, arguing that 

To write this dissertation is bad on two counts: for Len Deutsch him- 

self, and subsequently for the university. A doctoral dissertation implies 

substance, weight (stuffiness often accompanying this), and spread, 

and not concentration upon the wings of a gnat. If it be concentration, 

the dissertation must by concentration bring together and sum-up worlds 

of thought and material—the dissertation as metonymy or synecdoche, 
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which it generally is. One could, for instance, write about Hemingway, 

Faulkner, or Bellow (recently living or still kicking) because men like 

them have established a respectable and accepted corpus of work rang- 

ing sufficiently to call for comment. 

Ellison’s work, he concluded, was not of the stature to warrant being stud- 

ied for a Ph.D. in English. Other stories of white professors and predomi- 
nantly white institutions of higher education discouraging scholarly 
interests and careers in African American literature abound in academic 

folklore. 
The resistance to the literary merits of black literature, as we have seen, 

has its origins in the Enlightenment and in the peculiar institution of slav- 
ery. The social and political uses to which this literature has been put have 
placed a tremendous burden on these writers, casting an author and her or 
his works in the role of synecdoche, a part standing for the ethnic whole, 

signifying who “the Negro” was, what his or her “inherent” intellectual 
potential might be, and whether or not the larger group was entitled to the 
full range of rights and responsibilities of American citizenship. Because of 
the perilous stature of African Americans in American society, their litera- 
ture has suffered under tremendous extraliterary burdens. 

Writing in the “Preface” to An Anthology of American Negro Literature 
(1929), V. F. Calverton, a Marxist critic, argued that black literature was 

primarily a reflection of the Negro’s historical economic exploitation: 

In a subtle way, Negro art and literature in America have had an eco- 
nomic origin. All that is original in Negro folk-lore, or singular in 
Negro spirituals and Blues, can be traced to the economic institution 
of slavery and its influence upon the Negro soul. 

Richard Wright would echo these sentiments in his “Blueprint for Negro 
Writing,” published in 1937. Calverton went on to argue that the Negro’s 
music and folk art were never “purely imitative,” and that black vernacular 
cultural forms were “definitely and unequivocally American,” the only “orig- 
inal” American culture yet created. Wright, too, would repeat this claim. If 
black writers turned to their own vernacular traditions, he concluded, black 
literature could be as original and as compelling as black music and folk- 
lore. The literary movement of the 1920s, he maintained, was more impor- 
tant for what it implied about what historian Carter G. Woodson called “the 
public Negro mind” than for what it had contributed to the canon of the 
world’s great literatures: 

If this new literature of the Negro in America does not constitute a 
renaissance, it does signify rapid growth in racial art and culture. It is 
a growth that is as yet unfinished. Indeed we may say it illustrates a 
growth that in a dynamic sense has just begun. It indicates more than 
the rise of a literature. It marks the rise of an entire people. 

Calverton’s argument about the production of literary arts and “the rise 
of an entire people” echoed the eloquent argument that the poet James 
Weldon Johnson had made in his important anthology, The Book of Ameri- 
can Negro Poetry, published in 1922, at the very beginning of the Harlem 
Renaissance. Johnson’s preface remains one of the major critical essays on 
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the nature and function of black literature. In it Johnson states explicitly 
what had been implicit in the critical reception of black literary production 
since Phillis Wheatley: blacks must create literature because it is, inevita- 
bly, a fundamental aspect of their larger struggle for civil rights, and it can 
never escape this role because it serves as prima facie evidence of the 
Negro’s intellectual potential: 

A people may become great through many means, but there is only one 
measure by which its greatness is recognized and acknowledged. The 
final measure of the greatness of all peoples is the amount and stan- 
dard of the literature and art they have produced. The world does not 
know that a people is great until that people produces great literature 
and art. No people that has produced great literature and art has ever 
been looked upon by the world as distinctly inferior. 

Johnson here was drawing upon Ralph Waldo Emerson’s claim (made in 
1844 in his speech “On the Emancipation of the West Indies”) about the 
necessity for blacks to contribute “an indispensable element” to the Ameri- 
can nation’s cultural mix before they would be granted full citizenship: 

If the black man carries in his bosom an indispensable element of a new 
and coming civilization, for the sake of that element, no money, nor 
strength, nor circumstance can hurt him; he will survive and play his 
part. ... The intellect—that is miraculous! Who has it, has the talis- 
man. His skin and bones, though they were the color of night, are trans- 
parent, and the everlasting stars shine through with attractive beams. 

In large part because of these extraliterary expectations—and because of 
the pernicious withholding of literary and formal education from blacks— 
African American literature did not come of age until well into the twenti- 
eth century. As Sylvestre C. Watkins put it in his Anthology of American 
Negro Literature (1944), 

Negro history and Negro literature have maintained a very close rela- 
tionship through the years. In his struggle for a better way of life, the 
Negro has, through necessity, made his literature a purposeful thing 
born of his great desire to become a full-fledged citizen of the United 
States. His late start did not allow him the pleasure of creating a new 
phrase, or a more beautiful expression. The struggle against ignorance, 
indifference and racial bigotry had first claim upon his time and energy. 

Indeed, the tension inherent in the African American tradition between 

even the most private utterances of a poet such as Phillis Wheatley—whose 

mastery of the English language and whose grace under pressure as the 

synecdoche for the African in Western culture would merit for her a place 

in the canon, even if her work were not as layered as it is—and the political 

uses to which those utterances are put obtains to this day. What is the 

“black voice” that Gronniosaw sought to place in his text? What, exactly, 

accounts for the “African” element in African American literature? What is 

the relation between vernacular literature, the blues, gospel, the sermon, 

and jazz and the formal African American literary tradition? And what rela- 

tion does the canon of African American literature bear to that of the 
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American tradition? To begin to address these questions, we and our nine 

colleagues decided to produce this anthology. 
The Norton Anthology of African American Literature is a celebration of 

over two centuries of imaginative writing in English by persons of African 
descent in the United States. It is most certainly not the first anthology 
seeking to define the canon of African American literature. But it is the 
most comprehensive; its sheer scope and inclusiveness enable readers to 

trace the repetitions, tropes, and signifying that define the tradition. 
Just as the eighteenth-century slave narrators revised the trope of the 

talking book, writers in the black tradition have repeated and revised fig- 
ures, tropes, and themes in prior works, leading to formal links in a chain 
of tradition that connects the slave narratives to autobiographical strategies 
employed a full century later in works such as Richard Wright's Black Boy, 
Claude Brown’s Manchild in the Promised Land, Ralph Ellison’s Invisible 

Man, and Toni Morrison’s Beloved. Precisely because “blackness” is a 
socially constructed category, it must be learned through imitation, and its 
literary representations must also be learned in the same way—like jazz— 
through repetition and revision. The African American literary tradition 
exists as a formal entity because of this historical practice, which the edi- 
tors of the monumental anthology The Negro Caravan (1944) called “a sort 
of literary inbreeding which causes Negro writers to be influenced by other 
Negroes more than should ordinarily be expected.” If Virginia Woolf was 
correct when she claimed that “books speak to other books,” it is also true 
that works of literature created by African Americans often extend, or sig- 
nify upon, other works in the black tradition, structurally and thematically. 
Tracing these formal connections is the task of the teacher, and is most 

certainly a central function of this anthology. 

If African American literature is flourishing dramatically in the twenty-first 
century, so too is the academic study of this field. Critical studies, antholo- 
gies, encyclopedias, companions, chronological histories, reprints, and refer- 
ence works of all sorts are enabling us to reassemble the fragmented history 
of African American writing, buried so often in what one commentator in 
1854 called “the ephemeral caskets” of periodical literature, pamphlets, 
occasional publications, and limited, even vanity, editions. This scholarly 
work of recovery will most likely end the cycle of each generation of scholars 
being forced to reinvent the proverbial wheel. Such duplication of effort has 
been the great curse confronting scholars of African American culture. 
These tools—the collective scholarship of the last several decades—will 
enable future scholarship and creative learning. 

The Norton Anthology of African American Literature builds upon a dis- 
tinguished tradition of anthology editing that began at least as early as the 
mid-nineteenth century, with the publication of Les Cenelles: Choix de Poe- 
sies Indigenes in New Orleans in 1845. These forays into canon formation— 
for every anthology defines a canon—were also acts of love, arduously grafted 
together under the most difficult circumstances. Often, a black writer’s work 
exists today only because of his or her presence in a scarce or rare anthol- 
ogy. Robert Thomas Kerlin’s superbly edited Negro Poets and Their Poems 
(1923), for example, includes works by poets such as J. Monrad Allen, 
Joshua Henry Jones Jr., Eva A. Jessye, Irvin W. Underhill, and Andre Razaf- 
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keriefo, whose works are seldom, if ever, taught or anthologized today. 
Today’s canonical figures can often be another generation's amusing foot- 
note to literary history. 

In making selections for this anthology, the editors listened carefully to a 
caution advised by the writer and social critic Victoria Earle Matthews in 
1895 in her important speech “The Value of Race Literature”: 

Race Literature does not mean things uttered in praise, thoughtless 
praise of ourselves, wherein each goose thinks her gosling a swan. We 
have had too much of this... . Race Literature does mean though the 
preserving of all records of a Race, and thus cherishing the material 
saving from destruction and obliteration what is good, helpful and stim- 
ulating. But for our Race Literature, how will future generations know 
of the pioneers in Literature, our statesmen, soldiers, divines, musi- 
cians, artists, lawyers, critics, and scholars? 

We have endeavored to choose for the Norton Anthology works of such a 
quality that they merit preservation and sustain classroom interest. Like 
several historically important anthologies—Kerlin’s Negro Poets and Their 
Poetry, Calverton’s Anthology of American Negro Literature, Sterling Brown, 
Arthur P. Davis, and Ulysses Lee’s Negro Caravan, among others—we have 
given a prominent place to the black vernacular tradition. We have placed 
this section at the beginning of our text because, historically, anonymous 
vernacular literature certainly preceded the tradition of written letters 
among African Americans, and because all of the world’s literatures have 
developed from an oral base. In the instance of our literary tradition, the 
oral, or the vernacular, is never far from the written. Oral expression—the 
dozens, signifying, rap poetry—surrounds the written tradition rather as a 
Mobius strip intertwines above and below a plane, in the traditional antipho- 
nal “call and response” structures peculiar to African and African American 
expressive cultural forms. Not only has the vernacular tradition served as the 
foundation of the written tradition, but it continues to nurture it, comment 

upon it, and criticize it in a dialectical, reciprocal relation that surely obtained 
historically in every major literary tradition. (A visit today to a black beauty 
parlor, or barbershop, in a black neighborhood, verifies this claim.) The ver- 

nacular tradition, however, does not live on the page, but in community and 
in performance. The Norton Anthology, with its accompanying multimedia 
website, is the first anthology to offer side by side the written and oral tradi- 
tions, thus illuminating the connections between them. This unique feature 
of our anthology is a literal response to James Gronniosaw’s compelling meta- 

phor, an electronic talking book that makes concrete the black tradition’s 

first structuring metaphor; through technological innovation, we have come 

full circle from Gronniosaw’s foundational trope of 1770. 

As we go to press, we are in the midst of an especially active and fecund 

period for African American literature, as evidenced by the dazzling array of 

work produced across the full range of modes of artistic expression. Take, for 

example, the stunning work of poets such as Rita Dove and Yusef Komun- 

yakaa (winners of the Pulitzer Prize for poetry in 1986 and 1994, respec- 

tively), and the prolific second generation, including Thomas Sayers Ellis, 

Terrance Hayes, Tracy K. Smith (winner of the 2012 Pulitzer Prize for 
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poetry), Natasha Trethewey (United States Poet Laureate and winner of the 
2007 Pulitzer Prize for poetry), and Kevin Young, bridged by the sustained 
work of Elizabeth Alexander, widely known for her volume The Venus Hot- 
tentot and her poem “Praise Song for the Day” (which, as we mention 
above, she read at President Obama's inauguration in 2009). The organiza- 
tion Cave Canem has contributed dramatically to the growing sophistica- 
tion, influence, and popularity of black poetry nationally. The most recent 
developments in African American poetics, what Alexander calls “a black 
poetics for the times,” have yielded poetry epitomized by formal dexterity 
combined with deep connections to black sounds and cultural referents. 
That this groundbreaking work in formal traditions is happening in tan- 
dem with exciting developments in black cinema and in the fourth decade 
of hip hop is sure to spark cross-fertilization and fascinating innovations 
by artists in all three areas. No wonder some scholars believe that black 
poetry is flowering as never before, certainly not since the Black Arts 
Movement, spearheaded and championed by Amiri Baraka in the latter 
half of the 1960s. 

But this vital period for poetry—and here we must pause to note the pass- 
ing of that crucially significant, shape-shifting canonical poet, Amiri Baraka, 
in early January 2014—is matched by equally important innovations in fic- 
tion and drama. The enduring significance and bold formal experimenta- 
tion of writers such as Octavia Butler, Samuel R. Delany, Jamaica Kincaid, 
Toni Morrison, Walter Mosley, Ishmael Reed, and Alice Walker go hand-in- 
hand with the important and exciting fiction by writers such as Chimam- 
anda Ngozi Adichie, Paul Beatty, Teju Cole, Edwidge Danticat, Junot Diaz 
(winner of the 2008 Pulitzer Prize for fiction), Victor Lavalle, Danzy Senna, 
and Colson Whitehead, among many others. These writers explore trans- 
national and bi-/multi-racial themes with dazzling invention, drawing on 
emerging technologies, an array of genres, their identities as first-generation 
African immigrants and Caribbean-African Americans, feminist and gay or 
lesbian, and all sorts of even more-localized black hyphenations, such as 
Haitian-African American, Nigerian-African Americans, Dominican-African 

American. Through their work, they put into question what we mean by an 
“African American” identity or “African American literature” in fresh ways, 
ways that challenge essentialist notions of ethnicity, gender, sexuality, 
national identity, and even “race” and “literary tradition.” These writers 
embody and express “new” ways to be “black” within the context of traditional 
American racial and artistic definitions. Among playwrights, the work of 
the late Lorraine Hansberry and August Wilson (winner of the Pulitzer Prize 
in 1987 and 1990), Lynn Nottage, Suzan-Lori Parks (winner of the Pulitzer 

in 2002), and Anna Deavere Smith has inspired a younger generation that 
includes Eisa Davis, Lydia Diamond, Danai Gurira, Katori Hall, Branden 
Jenkins-Jacobs, Kwame Kwei-Armah, Tarell McCraney, and Tracy Scott 
Wilson. With this generation of black writers, the black diaspora is fully 
rooted in rich new soil. 

The broad and deep influence upon contemporary African American writ- 
ing of spoken black English and popular vernacular forms—especially hip 
hop, of course, but “hip hop as one sound among many that these writers 
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interpolate into their work” from both sacred and secular forms, as Alexander 
puts it—is a notable development in the tradition over the last two decades. 
But we should recall that the relation between the black-spoken and the 
black-written, as it were, has itself been a leitmotif in black aesthetic theory 
whose origins go back at least to Paul Laurence Dunbar’s concerns about 
the merits of his dialect poetry versus his standard English poetry and 
James Weldon Johnson’s introduction to The Book of American Negro 
Poetry in 1922 and carry through the critical essays of Baraka and other 
Black Arts Movement writers. One can argue, then, that the canon, in the 
twenty-first century , has returned to contemplate and reconfigure its roots, 
and that the trope of the talking book, literalized in Toni Morrison’s bril- 
liant formal narrative innovation in her novel Jazz, has never in the history 
of the African American literary tradition been more varied and vital. 

Henry Louis Gares, JR. 

VALERIE A. SMITH 
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